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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the Parke- 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is the 
successful bidder, and his decision shall be final ; or the auctioneer may reoffer and resell 
the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which is 
merely a nominal or fractional advance over the previous bid, may be rejected by the 
auctioneer, in his discretion, if in his judgment such bid would be likely to affect the sale 
injuriouslv. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not complied with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the fall 
of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole risk 
and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not been 
so paid in full, the Galleries may either cancel the sale, and any partial payment already 
made shall thereupon be forfeited as liquidated damages, or it may resell the same, 
without notice to the buyer and for his account and risk, and hold him responsible for 
any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


1. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 10 per centum of the price for which sold on jewelry, clocks, sil- 
ver, gold, furs, etc. However, articles of these categories sold for certain classes of 
consignors are exempt from this tax. Items in this catalogue subject to the Federal 
Excise Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO 57 INCLUSIVE 


ADAM BUCK IRISH: 1759-1853 


1. PORTRAIT OF A GENTLEMAN. Miniature portrait, at bust-length to 
_half-left, looking towards the observer; in brown coat and white waistcoat with 

f ie high standing collar. Signed at lower left ADAM BUCK, and dated 1826. 
Watercolor: 5% x 5 inches 


BRITISH SCHOOL XVIII Century 


2. PORTRAITS OF A LADY AND GENTLEMAN: PAIR PAINTINGS. 
Waist-length portraits within painted ovals, of a lady with high powdered coiffure 
Ve O Wearing a white gown with fichu, and of a gentleman in scarlet coat. 91% x 8 inches 


DUTCH SCHOOL XVII CENTURY 


3. PORTRAIT OF A LITTLE GIRL WITH MUFF. A fair-haired child 
portrayed at bust-length, looking at the observer, wearing a white frock ruffled at 
ke b the neck, and a matching cap. Within a painted oval. Panel: 9 x 7% inches 


SIMON JOHANNES VAN DOUW FLEMISH: 1630-1677 

4. TWO HORSEMEN AT THE FOUNTAIN. A youth, holding by the 

bridle a black and white horse, has stopped at a fountain to drink; behind him, a 

mounted figure in blue oriental costume is pointing to the left. A dog appears in 

lo @-the foreground at the night, and a third figure approaches along the road. Signed 

on trough s. J. Douw, and dated 1654. Panel: 834 x 11 inches 
Collection of Achillito Chiesa, New York, 1925 

Described and illustrated in Hofstede de Groot and G. J. Hoogewerff, Catalogue 

of the Collection of Achillito Chiesa, Esq., of Milan, 1925, Part I, no. 3 


BERNARDUS JOHANNES BLOMMERS DutcH: 1845-1914 
j, f[® LAVEUSE. A peasant woman bent over a tub washing clothes behind a window 
A which opens into a cottage interior where a child appears seated on a chair holding 

a spoon in her left hand. In the background, green trees with a wooden fence. 
Signed at lower right B. J. BLOMMERS. Watercolor: 27 x 21Y2 inches 


GEORGE HENRY SMILLIE, N.A. AMERICAN: 1840-1921 


6. LANDSCAPE. Green sloping foreground with a rutted road leading to a 
green meadow bordered by low woods; a stretch of gray sea in the distance beneath 
le G a clear blue sky. Signed at lower left GEO. H. SMILLIE, N.A. 16 x 24 inches 


PETER FREDERICK ROTHERMEL AMERICAN: 1817-1895 


A fa, 7 PATRICK HENRY BEFORE THE VIRGINIA HOUSE OF BUR- 
Vi O -GESSES. Patrick Henry in scarlet coat, ending his famous speech opposing the 
Stamp Act when he sprang into leadership of the radical group in Virginia; sur- 
rounded by the startled and aroused members of the House and spectators in the 
gallery. 17% x 1444 inches 

Note: Probably the study for the larger painting of this subject by Rothermel. 


CHARLES ROBERT LESLIE, R.A., N.A. American: 1794-1859 
/3 8. YOUNG GIRL IN WHITE. Half-length figure of a young girl with brown 


~ hair dressed in curls, looking to half right. She is seated in a crimson armchair, 
wearing a white Empire gown with necklace, bracelet and drop earrings; her right 
hand held at her waist. Inscribed on back of panel c. R. LESLIE, and dated Sep- 
tember 1816. Panel: 13% x 101% inches 


JEAN FRANCOIS MILLET FRENCH: 1814-1875 


g. LES PLANTEURS DE POMMES DE TERRE. Two peasants in sabots 
?> pn the foreground, a man with a hoe and a woman planting; at the left an infant 
A 42 Q in a wicker basket in the shade of a single tree, and a donkey standing behind the 
a *. tree; open fields in the background extending to a horizon with scattered low 
trees, a laborer with ox-drawn plough appearing in the distance at right. Signed 
at lower right J. F. MILLET. Black and colored crayons: 13 x 1734 inches 

Note: Apparently the drawing for the painting L’Homme et la Femme Plantant 

des Pommes de Terre dans Leur Champ, mentioned in Sensier’s letter to Millet, dated 


May 8th, 1862. See Etienne Moreau-Nelaton, Millet, Raconté par Lui Méme, 1921, 
vol. 1, p. 108, and fig. 164. 


Executed about 1861 


——— 


He 


[NUMBER 10] 


JEAN BOLDINI ITALIAN: 1845-1931 
10.THE SEINE NEAR LOUVECIENNES. River scene with figures in small 
skiffs on the placid curving river, barges moored by the farther bank, before red 


hoses enclosed by trees on the shore. A woman in gray with a basket appears in 
oO y gray pp 
a flat bottomed boat in the foreground, surrounded by swimming ducks. Signed 


at lower left BoLpINI, and dated ’77. Cradled panel: 834 x 6 inches 


Note: A scene near the home of the artist. 


(See illustration | 
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[NUMBER ITI] 


ARNOUD VAN MANS FLEMISH: D. 1668 


11. THE HALT. A farmyard with horsemen before a thatch-roofed cottage, 

one mounted on a brown horse conversing with a peasant woman standing at the 

door, another figure astride a horse ascending a green hill at the left, and a dog 

running to the left. Cumulus sky. Signed at lower left with initials a. m., and 

dated 1646. 2414 x 2034 inches 
[See illustration] 
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[NUMBER I2] 


KLAES MOLENAER DutcH: c. 1630-1676 
12. WINTER LANDSCAPE WITH FIGURES. A winter scene on the out- 
skirts of a town, with groups of figures and a white horse feeding from a box, a 
brown horse standing at the left; at the right, two villagers conversing beside a sled, 
in the distance skaters on a frozen river. Gray cloudy sky. 
Panel: 15% x 11% inches 
Goo Collection of Achillito Chiesa, New York, 1925 
Described and illustrated in Hofstede de Groot and C. J. Hoogewerff, Catalogue 
of the Collection of Achillito Chiesa, Esq., of Milan, 1925, Part 1, no. 4 


[See illustration] 
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[NUMBER 13] 


CASPER NETSCHER DutTcH: 1639-1684 
13. MATTHAEUS LESTEVENON, PRESIDENT OF THE DUTCH EAST 
INDIA COMPANY. Three-quarter-length figure to half right of a young man 
“in saffron doublet with slashed sleeves showing white undersleeves, and with blue- 
green scarf; a brown and white spaniel at his side. Brown drapery and column 
in the background with a view of a landscape and a balustrade at the right. Signed 
at lower right Cc. NETSCHER, f!., and dated 1670. 19% x 16 inches 


[See illustration] 
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[NUMBER 14] 


GERARD TERBORCH DutcH: 1617-1681 


~14. PORTRAIT OF A GENTLEMAN. Bust-length figure to half right, of a 
Cf [Gectitieman with brown hair falling to his shoulders, in black mantle with lace bands. 
Painted brown framework. 934 x 734 inches 

[See illustration | 
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[NUMBER 15] 


JAN VAN GOYEN DutcH: 1596-1656 
15. SKATING SCENE NEAR DORDRECHT. View of the Gothic church 
with square tower and old fortified walls on the shore at left, with skaters and 


i” gures in horse-drawn sleighs on the frozen river which fills the foreground ex- 


g © ‘tending into the distance at right; gray cloudy sky with windmills on the low 


horizon. Signed at lower left with monogram v. c., and dated 1643. 
Cradled panel: 21% x 28 inches 


From D. A. Hoogendijk and Co., Amsterdam, 1928 
- [See illustration] 
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[NUMBER 16] 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


16. AFTER THE STORM. Twilight landscape, with three cows resting in the 
sloping foreground before a knoll, with woods at the left screening the sky, and a 
valley with winding stream extending at the nght to a low horizon with setting 


fom. 19 x 2534 inches 
From Anthony Reyre, London, 1928 


[See illustration} 
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[NUMBER 17]| 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


17. KARL FRIEDRICH ABEL. At bust-length to half-left, smiling and look- 
ing toward the observer; in amber brown coat and waistcoat with white lace jabot, 


f” wearing a powdered tie-wig. Shaded brown background. 1934 x 161% inches 
‘ff (’) /)} il Karl Friedrich Abel (1725-1787), German virtuoso and composer, conducted the 
é if Bach-Abel Concerts in London in 1765-1782, with Johann Christian Bach. In 1777, 


Lord Ronald Gower, in his Life of Thomas Gainsborough (v. infra) writes: “Gains- 
borough’s finest full length portrait was that of the musician, Karl Friedrich Abel, who 
was one of the painter’s principal cronies. Abel came from Germany to London in 
1759, and speedily became famous for his musical talent and executions upon many 
instruments, but especially for his playing upon the one Gainsborough loved so well, 


10 


the viol-di-gamba. Abel was appointed ‘Chamber Musician to the Queen’, and com- 
posed many popular airs; he died in 1787. This portrait was in the Academy of 1777, 
when Horace Walpole described it as being ‘very nice and well’. He was painted at least 
twice by his artist-friend . . . By the expression upon the German’s shrewd, clever face, 
he seems to be pausing for a happy turn to some fresh bars of music for the viol-di- 
gamba...” The present picture is believed to be a finished study for the larger full- 
length portrait. Mr. W. Roberts has said of the present one: ‘““The brilliant head of 
Abel the musician, by his friend Gainsborough, would seem to have been intended for a 
much larger picture, either a half length, or even a whole length. It represents Abel 
as a somewhat better looking man than either of the two larger portraits of him, revealed 
in Sir Walter Armstrong’s Life of the Artist, one of which is now in the Gould Collec- 
tion in New York. The head is full of life and character, and must have been done by 
the artist as a work of love and under the pressure of inspiration. It is in a perfect state 
of preservation, and is one of the best heads of Gainsborough.” 


Collection of Dr. McLean, London 


See Lord Ronald Gower, Thomas Gainsborough, 1903, p. 84 
[See illustration opposite] 


MARGARET SARAH CARPENTER BririsH: 1793-1872 


18. PORTRAIT OF A LADY. A young girl portrayed at waist-length to half- 
left, her eyes directed towards the spectator; in saffron gown with white collar, 
her brown hair dressed in curls. Sky background. 30 xX 25 inches 


JOHN CONSTABLE, R.A. (ArrripureD To) — BritisH: 1776-1837 


19. THE LOCK. A wide river dammed by a lock in the foreground, bordered 
by tall trees and wild flowers on the shore at left. In the middle distance a low 
arched bridge leads to a gabled red-roofed cottage, a sloping hill forms the horizon 


@— beneath billowy cumulus clouds. 2544 x 2934 inches 


From the Heinemann Gallery, Munich 


MARY BEALE BRITISH: 1633-1697 
20. PORTRAIT OF A BOY. A fair-haired boy at bust-length to the left, 


within a painted oval framework, wearing a brown satin doublet with white bands, 
his right hand visible holding a brown mantle; crimson drapery and column in 
the background. 30 x 2434 inches 


ALLAERT VAN EVERDINGEN DutcH: 1621-1675 


og 51. SHIPS IN A GALE. Square-rigged vessels with sails reefed on a stormy sea, 
one at the left flying a Dutch flag, and running before the wind. Vault of cumulus 
sky with nimbus clouds. Cradled panel: 201% x 27 inches 


Ihe 


REMBRANDT HARMENSZ VAN RIJN DutTcH: 1606-1669 


22. PORTRAIT OF THE ARTIST. Portrayed at bust-length to the right, 

in dark gray coat, with fur-edged collar, showing a white shirred shirt; the right 

side of the face in a strong light from above. Shaded light gray background.. 
Panel: 151% x 1134 inches 


Note: A portrait painted by Rembrandt of himself in his youth, finely executed 
and pronounced by Dr. Wilhelm R. Valentiner, Dr. Wilhelm von Bode, Com. Hofstede 
de Groot, and Dr. W. Martin, Director of the Mauritshuis Museum, The Hague, as 
being of undoubted genuineness and striking beauty, painted about 1629-30, shortly 
before the well-known portrait of the artist in the Mauritshuis, when Rembrandt was 
twenty-four years of age. : 

Dr. Valentiner, in writing of the painting (in a Ms. certificate, dated March 14, 
1944, which will be given to the purchaser), states: “The painting reproduced in this 
photograph is in my opinion a fascinating original work by Rembrandt, executed in 

s a“ 0 noe 29 and representing the artist. It is closely related in style to the self portraits in the 
UV * f @ * museums at Gotha and in the Hague painted in the same year and to several of the early 
etched self-portraits. The picture is in an excellent state of preservation. It will be 

reproduced in the next edition of Rembrandt Paintings in America.” 

Copies of certificates by Com. Hofstede de Groot, dated The Hague, September 
1927, and by Dr. W. Martin, of the same date, will also be given to the purchaser. 
The former writes: ‘“The undersigned has carefully examined the picture, painted 
on wood, height 15 inches, width 12 inches (38 x 30 cm.), representing a portrait 
of the artist in his youth, at more than half length, to the right, his face turned 
toward the spectator. The nose, the forehead, the right cheek, the lower part of the 
right ear and the neck are strongly lighted from the left side. With rich brown locks 
falling on the left side of the forehead, and the beginnings of a moustache. Dressed in a 
simple dark mauve-greyish garment with a small fur border above which appears a fine 
pleated collar. The undersigned considers this picture a genuine and characteristic work 
by Rembrandt.” 

Dr. Martin writes: “The undersigned declares that the picture represented on the 
reverse, has been painted by Rembrandt Harmenszoon van Ryn, and that it is one of his 
early works, probably dating from the time he lived in Leyden.” 


Painted about 1629-30 

Collection of James Dugdale, Esq.; London, 1927 

From D. A. Hoogendijk @ Co., Amsterdam 

Inaugural Exhibition, Pennsylvania Museum, Philadelphia, 1928 

Described in the Pennsylvania Museum Bulletin, March 1928, vol. xxm, p. 13 


[See illustration] 
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[NUMBER 22| 


FRANS HALS DutcH: 1580-1666 
23. PORTRAIT OF A BOY. Bust-length portrait of a boy, looking towards the 


observer, with a spontaneous smile; wearing a wide brimmed black hat with high 
crown, a gray-brown doublet and white lawn collar. Light brown background. 
Oval: 221% x 181% inches 


Note: C. Hofstede de Groot published the above painting in the Burlington 
Magazine in his article Some Recently Discovered Works by Frans Hals (vide infra). 
He described it as follows: “‘Life-size, half-length in an oval, with long hair, plain 
collar and yellowish grey costume. Broadly executed on canvas . . . According to the 


7). 006 “costume, it must have been painted in the late forties or early fifties of the seventeenth 


century. This picture came to light in the possession of an old Dutch family . . .” 


Painted about 1645-50 
From Dr. Nicolas Beets, formerly Curator in the Rijks Museum, Amsterdam 
Inaugural Exhibition, Pennsylvania Museum, Philadelphia, 1928 


Described and illustrated in C. Hofstede de Groot, Some Recently Discovered 
Works by Frans Hals, Burlington Magazine, August 1924, vol. xiv, p. 87, 
no. mt and plate 1B 


Described in the Pennsylvania Museum Bulletin, March 1928, vol. xxm, no. 1 17 


[See illustration] 
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[NUMBER 


LORENZO LOTTO VENETIAN: 1480-1556 


24. PORTRAIT OF A SCULPTOR. Studio interior, with a bearded auburn- 
haired artist, wearing a black flat-cap, with black doublet and narrow white pleated 
collar and brown apron, standing almost in profile, his head turned looking towards 
the observer. He points to a partly unrolled drawing which he holds; before him 
are pieces of sculpture, a palette of paints, and other artist’s implements. 
40 x 37 inches 
Note: An authentication by Prof. Tancred Borenius, dated London, July 1925, 
formerly accompanied the above painting (but is now unavailable). It read: “The 
portrait of a painter, reproduced in the present photograph is known to me in the 
original, and is in my opinion a work by Lorenzo Lotto. In the treatment of the head, the 
picture exhibits very close analogies with the Portrait of a Young Man in the Berlin 
Museum, while the general setting is strongly reminiscent of Lotto’s famous portrait 
of Andrea Odoni at Hampton Court. The sober, dignified beauty of the colouring, and 


the delicacy of atmosphere, make this in my opinion, a work of very remarkable dis- 
tinction.” 


From Paul Bottenwieser, Berlin, 1925 


[See illustration | 
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[NUMBER 24] 


FERDINAND BOL DutcH: 1616-1680 
25. PORTRAIT OF A BOTANIST. Half-length portrait of a scholar with 


pointed beard, looking towards the observer, seated in a brown armchair to half- 
right; wearing a black doublet with narrow white goffered ruff and black skull 
cap. He holds in his left hand an open treatise on botany, in his right hand a pair 
of horn spectacles. Inscribed at middle right Aetatis 66 and dated An? 1641. 
lf Panel: 33% x 25% inches 
/- A, yy Gollection of Achillito Chiesa, New York, 1925 
SY “ Described and illustrated in Hofstede de Groot and G. J. Hoogewerff, Catalogue 
of the Collection of Achillito Chiesa, Esq., of Milan, 1925, part 1, no. 18 


[See illustration | 


[NUMBER 25]| 
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PETER PAUL RUBENS FLEMISH: 1577-1640 


26. ELEONORA DE’ MEDICI, DUCHESS OF. MANTUA. Bust-length 
portrait, slightly to the left, in court dress with black gown studded with jewels 
and with jeweled pendant and collar, her face framed by earrings and a high 
goffered lace ruff edged with pendent pearls. Rose red drapery in the background. 
2714 x 23 inches 

Eleonora de’ Medici (1565-1611) was the eldest daughter of Francis I and 

Joanna of Austria. She married in 1583 Vincenzo Gonzaga, Duke of Mantua. 
Another version of this portrait, at three-quarter-length, and varying somewhat 


in the details of the headdress and jeweled collar, and the drapery in the background, 
is in the Pitti Palace, Florence, formerly called a Pulzone, more recently considered to 


00G6- by Frans Pourbus the Younger. Pourbus’ portraits show a strong likeness to Rubens’ 


early works; and therefore there have been differing opinions as to the authorships of 
these portraits. Both Rubens and the younger Pourbus were visitors at the court of 
Mantua, Rubens during his stay in Italy being the official painter to the Mantuan court. 
Dr. Wilhelm von Bode and Dr. Ludwig Burckhardt believed the present painting to be 
i by Rubens, and it is possible that the Pitti Palace painting is based on this portrait. 
Rooses (vide infra) mentions three portraits of the Duchess of Mantua by either 
Rubens or Frans Pourbus the Younger. He quotes Bellori as saying that Rubens 
painted the portraits of the Duke and Duchess of Mantua at twenty years of age. He 
also states that when Rubens made his trip to Spain he was entrusted with the portrait 
of the Duke of Mantua for King Philip III. This portrait, painted by Frans Pourbus, 
was attributed to Rubens in the inventory of paintings belonging to the King of Spain 
and was in the Valladolid in 1621. The inventory read, a portrait of the Duke of 


Mantua... entirely from the hand of Rubens. In 1636, the inventory of paintings 
from the Alcazar in Madrid mentions two portraits of the Duke and Duchess of 
Mantua, the latter wearing a ruff and dressed in black, the Duke in armor . . ., original 


works by Rubens, their whereabouts unknown since that date. Under no. 986, Rooses 
states that a portrait of the Duchess of Mantua was listed in the inventory of paintings 
owned by Charles II, Duke of Mantua, as by Rubens, this inventory dated November 
10, 1665. (Cf. Charles Reulens, Correspondence de Rubens). 

Copies of authentications by Dr. Ludwig Burckhardt, dated February 6, 1928, 
and by Dr. Wilhelm von Bode, dated February 13, 1928, accompany the painting. 
The former writes: “I have carefully examined the picture . . . representing Eleonora 
de’ Medici, Duchess of Mantua... In my opinion this picture is painted by Peter Paul 
Rubens, entirely by his own hand, about the year 1602. As Rubens during his sojourn 
in Italy was painter to the court of Mantua, he bestowed all his care and skill to 
execute this portrait of his princely patroness. The state of preservation is excellent 
and it is an important work of this period of the master.’ Dr. Bode writes (translation) : 
“YT follow Dr. Burckhardt’s opinion on all points. The painting has, besides its artistic 
value, great historical interest.” 


From F. de Boer, Amsterdam 


See Max Rooses, L’Oeuvre de P. P. Rubens, 1890, vol. tv, p. 187, no. 959, and 
p- 210, no. 986 7 
[See illustration | 
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JOHANNES CORNELISZ VERSPRONCK DutTcH: 1597-1662 
27. THOMAS WICK. Three-quarter-length figure to half right, looking 


towards the observer, in black doublet with wide lace-edged white collar and 
cuffs; his right arm resting on his hip. Painted within an oval; light brown back- 
ground. Signed at lower right J. VERSPRONCK. 3114 x 2614 inches 


Thomas Wijck (1616-1677), Dutch painter and engraver, was born in Haarlem. 
He studied with Frans Hals; is known for his portraits. He went to London about 1660, 
the period of the Great Fire. 

The pendent portrait of his wife, Trijntgen Adams, dated 1641, was shown with 
the above in the Royal Academy exhibition (vide infra), at that time in the David 
Sellar collection, now in the collection of Mrs. Stephen Clarke of Haywards Heath 
(Cf. Burlington Magazine, 1903, vol. 1, p. 52). According to the Royal Academy cata- 
logue the present portrait was on panel. 


_ Tf) f; 
VhZ “Painted about 1641 
Collection of David Sellar, Galerie Georges Petit, Paris, 1889, no. 89 
Collection of Fritz von Gans, Frankfort-am-Main 
From K. W. Bachstitz, The Hague 
Collection of A. W. Erickson, New York 
From the Wildenstein Galleries, New York, 1929 
Winter Exhibition, Royal Academy, London, 1888, no. 61 
Described and illustrated in G. Gronau, The Bachstitz Gallery, n.d., vol. 1, no. 43 
Recorded in E. W. Moes, Iconographia Batava, 1905, vol. u, p. 651, no. 9306 (3) 
Recorded in Der Cicerone, June 1921, vol. 13, p. 338 
Described and illustrated in the Bulletin of The Bachstitz Gallery, m/t1v, October 
1923 
[See illustration | 

AUGUSTIN ESTEVE y MARQUES VALENCIAN: 1753-c. 1820 
28. GENERAL ANTONIO RICARDOS. Standing figure portrayed at three- 
quarter length, facing the observer and glancing to half-left, wearing a dark cos- 
tume, the cutaway coat with scarlet collar and facings, the waistcoat with silver 
embroidery, on his breast the cross of Santiago and gold pendant; the left hand 
at his hip, and holding a cane with the right hand. A bicorne with scarlet rosette 

| DP) fy pests on a table at the right. 45 X 33 inches 

j a uw Note: The above portrait has always been known as a Goya, until the result of 


the more recent research by Mr. Martin S. Soria, published in his article Augustin 
Esteve and Goya (v. infra), has succeeded in reassembling some of the works of Goya’s 
favorite pupil and assistant, and claiming for this exceptional artist a group of paintings 
which were formerly given by many writers to Goya, among them the present portrait 
of General Ricardos. Mr. Soria writes: “‘Esteve’s work is significant for two reasons: 
his own merit as an excellent portraitist, and the special interest he holds as the pupil 
of Mengs and more especially of Goya. I have spoken of Esteve’s activity as Goya’s 
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assistant, and of the copies he did after the latter’s portraits of the Kings. The close 
affinity of his style for many years to that of his master has caused his own work to 
become almost completely absorbed in the oeuvre of Goya. But Esteve’s borrowings 
from the art of Mengs and his own personal characteristics are unmistakable and allow 
a precise recognition of his style. Once this is realized, it becomes relatively easy to 
reassemble his work and to separate it from that of Goya... Probably in the late 80’s, he 
did the fine three-quarter length standing figure of General Antonio Ricardos . . ., now 
in a private collection in Philadelphia. It was probably at one time in the collection of 
Godoy, and later in the Navas Collection at Madrid, where it was catalogued by the 
younger Beruete as a Goya, while Mayer was not convinced of its authenticity. (Note: 
However, Mayer confuses the Navas version with the Duran version, now in the Prado, 
the only one which is certainly by Goya. [See Mayer, v. infra, nos. 396a and 398}). 
Excellent in quality, it must be given to Esteve. Nothing is more typical of him . . . Most 
portraits by Esteve have a strong family resemblance which unites them and sets them 
apart from Goya’s oeuvre, General Ricardos looks for instance like a brother of the 
Marquise of Bajamar (fig. 8) and of other Esteve portraits... .” 

The subject of the portrait, one of the last great professional soldiers in Spain, 
occupies an important place in the drama of Spanish history at the end of the eighteenth 
century, during the conflicts between the Spanish Bourbons and France, when the 
Revolution began to banish members of the French Bourbons. ‘When the Revolution- 
ary Convention in Paris decreed the trial of Louis XVI, Godoy, the Spanish Prime 
Minister and favorite of Queen Maria Luisa, attempted to save the monarch’s life, 
making rash and unauthorized promises on his behalf, as well as large sums available for 
bribing members of the Convention. In reply a member of the Convention, enthusiasti- 
cally applauded by the assembly, declared: ‘Henceforth we will deal, not with kings, 
but with peoples’. On March 7, 1793, shortly after the execution of Louis XVI, the 
Convention proclaimed war on Spain; a reverberating rhetorical document by Barres 
announced the opening of hostilities on the southwestern front. In Catalonia, where the 
campaign would naturally take place, command of the army was given by the Spaniards 
to General Antonio Ricardos, the subject of our portrait . ..’ (From A. Philip 
McMahon, Goya’s Portrait of General Ricardos, v.1.). 

Ricardos obtained important victories in spite of the French innovation of levées 
en masse. He returned to Madrid in January 1794 to ask greater support, and was 
received with high honors and made a Field Marshal (Captain General) of the army. 
However, he was not successful in his plea for succors and died, shortly before leaving 
the capital for his troops, on March 13, 1794, his death hastened by disappointment. At 
the time it was said that the then favorite and dictator Godoy was his enemy, and that 
he died from a poisoned cup of chocolate served at Godoy’s house. He was Commander 
of the Military Orders of Santiago and Calatrava and decorated with the Knight Grand 
Cross of the order of Charles III. His full name was Antonio Ricardos Carrillo de 
Albornoz Rodriguez de Herra y Antich; he was the grandson of the famous General 
Jose Carrillo de Albornoz (1671-1747), who was Minister of War, Captain-General 
of the Armies, and was made the first Duke of Montemar in 1735. See the Mercurio 
de Espana, March 1794, p. 352/3; and Francisco Lopez Cerezo, El General Ricardos y la 
Campana de Rosellon, 1893. 


Painted about 1785-89 

Collection of Prince Ruspoli, Boadilla del Monte 

Collection of D. Pedro Fernandez Duran, Madrid (probably ) 
Collection of Don Luis de Navas, Madrid 
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Exhibition of Masters of Portraiture, Century Club, New York, 1938, no. 2 

Described and illustrated in Albert F. Calvert, Goya, 1908, p. 139, no. 219, pl. go 
(as by Goya) 

Illustrated in Paul Lafond, Goya y Lucientes, Cinquante Planches d’Apres ses 
Oeuvres les Plus Célébres, 1910 (as by Goya) 

Mentioned in Hugh Stokes, Francisco Goya, 1914, p. 224, and p. 334, no. 162 
(as by Goya) 

Recorded in A. de Beruete y Moret, Goya, Pintor de Ritratos, 1919, p. 30 and 
p- 180, no. 114 (as by Goya) 

Recorded in A. de Beruete y Moret, Goya as Portrait Painter, 1922, p. 36 and 
p. 207, no. 114 (as by Goya) 

Described in August L. Mayer, Francisco de Goya, 1923, p. 200, nos. 396a and 398 

Described in August L. Mayer, Francisco de Goya, 1924, p. 164, nos. 396a and 398 


Described and illustrated in A. Philip McMahon, Goya’s Portrait of General 
Ricardos, International Studio, March 1930, p. 46 


See F. J. Sanchez Canton, The New Goyas at the Prado Museum, The Fernandez 
Duran Bequest, Parnassus, October 1931, vol. m, p. 3 


Described and illustrated in Martin S. Soria, Agustin Esteve and Goya, The Art 
Bulletin, September 1943, vol. xxv, no. 3, pp. 246 and 259, no. 8, and fig. 7 
Engraved by Blas Amettler 
[See illustration on the preceding page] 


THOMAS GAINSBOROUGH, R.A. BRITISH: 1727-1788 


29. THE HON. MRS. AUGUSTA PHIPPS. Portrayed at waist-length slightly 
to the left, in striped blue gown with lace cuffs, and transparent white fichu about 
her neck, her curling powdered hair bound with a blue ribbon. She leans against 
a stone pedestal with her arms folded, holding in her right hand a white flower. 
Trees in autumn foliage form the background. 30 x 25 inches 


Collection of Sir Anthony de Rothschild, London 
Collection of Abel Buckley, Esq., London, 1898 


Collection of Sir George Donaldson, London, 1925, no. 265 (as the Hon. Augusta 
Phipps), illustrated in the catalogue 


From Thomas Agnew & Sons, London 

Old Masters Exhibition, Manchester Art Gallery, Manchester, 1909 

Recorded in Sir Walter Armstrong, Gainsborough and His Place in English Art, 
1898, p. 200 (as Lady Augusta Phipps) 

Illustrated, in color, in the Apollo Magazine, June 1925, vol. 1, opp. p. 360 (as 
Miss Augusta Phipps) 


[See illustration] 
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SIR JOSHUA REYNOLDS, P.R.A. BRITISH: 1723-1792 


30.THE YOUNG SHEPHERDESS. A bare-footed child with auburn hair, 
wearing a brown skirt and white blouse with the right arm bare, seated to half 
right on a gate post beside a fence, leaning her head on her left hand; at her side 
three lambs, one nibbling at a vine. Wooded background with tall trees screening 
a twilight sky. 50 x 39 inches 
Note: The above painting was given by Mr. Cruise to Robert Walters, Esq., 
who bequeathed it to his son (v. infra). The latter has written the following memoranda 
concerning its history: ““My father, Robert Walters, lived at No. 30 Lincolns Inn Fields, 
where the picture hung after being presented to him by Mr. Cruise. Some time between 
1832 and 1840 it was sent to my father’s house, No. 3 North Bank, Regents Park— 
now pulled down—where it remained till his death in July, 1843 . . “It was then in 
the custody of my uncle and aunt Mr. and Mrs. Pocock . . . till the summer of 1875, 
where at the death of my aunt Mrs. Pocock, the picture was conveyed to my residence 
at 34 Groves, Bolton, Kensington, where it remained till I transferred it in the winter 
“of 1881 to my present residence, Ware Priory, Ware.’ Mr. Algernon Graves (uv. i.) 
states that he saw the Thomond picture some twenty years before publication of his 
book at the Groves, Bolton. The measurements in Graves @ Cronin, 50 x 27, are 


apparently erroneous. 


Collection of the Marchioness of Thomond, niece of the artist, London, 1821, 


no. 37 
Collection of the Hon. Fulke Greville Howard 


Collection of William Cruise, Esq., 1824 

Collection of Robert Walters, Esq., London 

Collection of Robert Walters, Esq., The Groves, Bolton, Kensington, 1875, his son 

Exhibited at the British Institution, London, 1813, no. 6 (entitled Young Shep- 
herdess in a Landscape ) 


Exhibited at the British Institution, London, 1844, no. 137 (entitled Shepherdess 
with Lambs ) 


Recorded in Edward Hamilton, Catalogue Raisonné of the Engraved Works of 
Sir foshua Reynolds, P.R.A. from 1755 to 1820, 1874, p. 119 (as The Young 
Shepherdess ) 


Recorded in Sir Walter Armstrong, Sir Joshua Reynolds, P.R.A., 1900, Deed 


Described in Algernon Graves and W. V. Cronin, A History of the Works of Sir 
foshua Reynolds, P.R.A., 1901, vol. m, p. 1206 


Engraved by J. Grozer, 1784 (entitled The Young Shepherdess) 
Engraved by S. W. Reynolds (entitled The Shepherdess) 


[See illustration] 
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SIR THOMAS LAWRENCE, P.R.A. BRITISH: 1769-1830 


31. THE RT. HON GEORGE CANNING. Bust-length portrait facing the 
observer, posed before a crimson drapery, resting the left elbow on a red cushion, 
his hand raised to his face; wearing a black coat with white stock and jabot. 

30 xX 25 inches 


George Canning (1770-1827) statesman and brilliant orator, succeeded Castle- 
reagh as foreign secretary and leader of the House of Commons, 1822; succeeded Liver- 
pool as Prime Minister and Chancellor of the Exchequer, 1827; established British inde- 
pendence of the Holy Alliance ; and acknowledged independence of the revolted Spanish 
colonies in America, a commission being sent from the British Foreign Office to Richard 
Rush, the American minister, suggesting that the United States join with Great Britain 
in the declaration that: “She could not see the transfer of any portion of the Spanish 


£> @eolonies to any other Power with indifference”. On December 2nd of the same year 


President Monroe made his annual message which has become known as the Monroe 
Doctrine. Married in 1800 Joan Scott, sister of the Duke of Portland. Was Ambassador 
to Lisbon, 1814. 
Lawrence painted several portraits of Canning, (See Armstrong, Lawrence, 1913, 
p. 119) exhibiting them at the Royal Academy in 1810, 1814, 1825, and 1826. A full- 
length portrait is in the National Portrait Gallery, London. 
The present portrait is believed to have come from the collection of the Rt. Hon. 
Lord Stafford (London, 1885). 
Collection of Mrs Cooke of Leybourne, Yorks. 
Collection of Frank Bulkeley Smith, New York, 1920 
Cf. Lord Ronald Sutherland Gower, Romney and Lawrence, 1882, p. 98 
Cf. Lord Ronald Sutherland Gower, Sir Thomas Lawrence, P.R.A., 1900, p. 115 


Subject engraved by William Say, 1813 


[See illustration] 
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GILBERT STUART AMERICAN: 1755-1828 


32. GEORGE POYNT< RIGKETTS, GOVERNOR OF BARBADOS. Bust- 
length figure in profile to the left, with head turned glancing towards the observer 
wearing a powdered white tie-wig, scarlet coat with epaulettes, steel cuirass and 
rose baldrick. Shaded sky background. 27 x 211% inches 


Note: The attribution to Gilbert Stuart is based on the following certificates by 
Mr. Albert Rosenthal, dated Philadelphia, January 3, 1927, and by Mr. W. Roberts, 
dated November 6, 1926, copies of which will be given to the purchaser. Mr. Rosenthal 
writes: ‘“The portrait of George Poyntz Ricketts by Gilbert Stuart is an interesting and 
valuable discovery. It is the first portrait that has come to my notice that shows Stuart’s 
reaction to his English contemporaries. When Stuart arrived in London in 1775, 
Reynolds was in the full height of his popularity. This portrait has much of the Rey- 
nolds type and character. He is, however, true to form, Reynolds painted with a full 
brush and Stuart with thin colours, a manner best suited to his talent and methods. 
We have been heretofore familiar with his American portraits, but if you analyze this 
canvas, you will discover even at this early period the decorative quality, the inimitable 


» @& dexterity in the painting of detail in the uniform and the masterly rendering of the red 


coat and fine drawing of the head. The portrait and canvas is in a splendid state of 
preservation, no evidence of retouching or restoring. I should say in fine original 
condition. A unique example in America of Stuart’s English period.” 

Mr. Roberts writes: “This admirable portrait by Gilbert Stuart of a refined and 
elegant looking officer was painted during the earlier years of the artist’s residence in 
London, and where the influence of Sir Joshua Reynolds was paramount. It is as fine 
as a Sir Joshua as indeed are many of Gilbert Stuart’s English portraits, and it shows 
how quickly Stuart reached a very high standard in portrait painting. It is one of the 
finest men portraits in existence. The object, George Poyntz Ricketts, is of very con- 
siderable American interest. He was in the third battalion of the 60th or Royal Ameri- 
can regiment of foot. He came of a family, which had been connected for generations 
with New York and other parts of the American Colonies, but more particularly with 
Jamaica where his grandfather and father had considerable estates. He himself was 
governor of Tobago, and of Barbados in 1794-1800. He died in the latter year. This, 
with other family portraits, remained in the possession of a direct descendant until a 
year ago.” 

Other facts of biographical interest from the life of Governor Ricketts are related 
in Schomburgk’s History of Barbados, pp. 353 and 356. 


[See illustration] 
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[NUMBER 32 


IRISH SCHOOL Circa 1805 
33. PORTRAIT BELIEVED TO BE OF THOMAS MOORE. Bust-length 


portrait of a young man with short brown hair brushed forward, in light brown 
coat and white pleated jabot, looking towards the spectator. Shaded blue-green 
background. Framed as an oval. Cradled panel: 30 x 25 inches 


Tom Moore (1779-1852), Irish poet, born in Dublin. Published a translation of 


, i > Odes of Anacreon, 1800. Gained reputation as a national lyrist of Ireland by his 


Irish Melodies. Married in 1811 the actress Bessie Dyke. His European fame rests 
mainly on his Lalla Rookh published in 1817. 


GILBERT STUART (Artrisutep To) AMERICAN: 1755-1828 
34. PORTRAIT OF A GENTLEMAN. Waist-length figure to half-left of a 


young man in gray coat with high turnover collar and scarlet waistcoat with white 


~jabot, wearing a powdered tie-wig. Gray wall in the background with an aperture 
_at the left disclosing a sunset sky and landscape. 30 x 25 inches 


SIR HENRY RAEBURN, R.A. SCOTTISH: 1756-1823 


35-PORTRAIT SAID TO BE OF ARCHIBALD ROBERTSON. Por- 
trayed at waist-length to half left, in brown double-breasted coat with white waist- 
coat and white bow stock, holding in his left hand a rolled document. Dark 


.background. 30 xX 25 inches 


Archibald Robertson (1765-1835), American miniaturist, was born in Aberdeen, 
Scotland; settled in America in 1791. Shortly after his arrival, he painted from life a 
portrait of Washington for the order of David Stuart Erskine, Earl of Buchan, his 
friend and patron in Edinburgh; and was the bearer of the famous Wallace box 
presented by the Earl of Buchan to Washington. Buchan was also a patron of Raeburn. 
Robertson returned to Scotland in 1821, when this portrait was believed to have been 
painted. 

The portrait is said to have been inherited by Robertson’s son, Alexander Hamil- 
ton Robertson (1797-1846). At his death, his widow, Angeline B. Vail, became the 
owner. In 1850, she married as his second wife, Abraham Wing, a lumber merchant 
of Glens Falls, N. Y., and bequeathed the picture to her step-daughter Ellen, from whose 
estate it was acquired. 


From Hiram Burlingham, New York, 1924 


_<LEMUEL FRANCIS ABBOTT Britis: 1760-1803 


Si, f 
» 5 


V4 é 


36. SIR WILLIAM HERSCHEL. At bust-length to half right, in gray coat 
with buff waistcoat and white jabot, wearing a powdered and curled periwig. 
Gray- -green background. 24 x 20 inches 


Sir William Herschel (1738-1822), English astronomer, was born in Hanover, 
Germany. Came to England in 1857. Built his own telescope, c. 1773, and with it dis- 
covered the planet Uranus (1781) which he named Georgium Sidus in honor of George 
III; appointed court astronomer in 1782. Regarded as the virtual founder of sidereal 
science. 


She 


[NUMBER 37] 


GILBERT STUART (AttrisuTep To) AMERICAN: 1755-1828 


37.LADY BARTLAYER. Half-length figure of an elderly woman, seated to 
half left, wearing a pleated mob cap with blue bow and a ruched black cape, 
showing a henna red dress with white lawn fichu. Neutral background. 

4 A {Cr 

“¢ Ae Collection of Miss Blackburn, Newcastle-on-Tyne 
Collection of Arthur Tooth, New York, 1925 
Recorded in Lawrence Park, Gilbert Stuart, 1926, vol. u, p. 897 


30 xX 25 inches 


[See illustration ] 
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[NUMBER 38] 


JAMES REID LAMBDIN AMERICAN: 1807-1889 


38. GEORGE WASHINGTON, AFTER GILBERT STUART. Bust-length 


portrait to half left, in black coat and waistcoat with lace jabot and with powdered 
tie-wig; Atheneum type. Brown background. 


30 x 25 inches 
Described in John Hill Morgan and Mantle Fielding, The Life Portraits of Wash- 


ington and their Replicas, 1931, p. 342 


[See illustration | 
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[NUMBER 39] 


CHESTER HARDING AMERICAN: 1866-1937 


39. PORTRAIT OF A MAN IN BLACK. Waist-length figure of a young 

‘ ->. man, to half-left, his eyes directed towards the spectator; in black coat and black 
fy Cf waistcoat with black bow stock; seated with his left arm resting over his chairback. 
Red drapery at the right. Brown background. — Cradled panel: 30 x 23/2 inches 


[See illustration | 
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[NUMBER 40| 


ROBERT FIELD AMERICAN: CG. 1769-1819 
40. PORTRAIT OF A GENTLEMAN. Bust-length portrait to half-left, wear- 


Ang a powdered and curled tie-wig, black coat and white waistcoat with scarlet 
ribbon. Shaded gray-green background. 30 x 25 inches 


Note: This portrait has formerly been attributed to Gilbert Stuart. The sitter 


is as yet unidentified. 
[See illustration | 


38 


[NUMBER 41] 


WILLIAM HOGARTH BritisH: 1697-1764 
41. GIRL IN A SUNBONNET: PORTRAIT PRESUMED TO BE OF THE 


ARTIST’S DAUGHTER. A young girl portrayed at bust-length to the left, 
ered pink dress with white fichu, and wide brimmed straw hat with 


40007": a flow 
vhite lawn coif. Dark background. 204 x 17% inches 
From the Heinemann Galleries, Munich 


[See illustration | 
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[NUMBER 42] 


SIR WILLIAM BEECHEY, R.A. BRITISH: 1753-1839 


42.PORTRAIT OF A GENTLEMAN. At three-quarter-length, seated before 

, er aa column and a red drapery, his right arm thrown over his chair-back, his left hand 
Lf | G in his lap. He wears a blue coat with brass buttons, and striped yellow waistcoat, 
7 with buff breeches and riding boots, and black hat with rolled brim. At his side a 


brown and white spaniel. 50 x 40 inches 


[See illustration] 
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JOHN CONSTABLE, R.A. (Attrriputep To) ~ BritisH: 1776-1837 
43. [HE BRIDGE FARM: EAST BERGHOLT. Country landscape, with a 


fisherman accompanied by a child in blue on the bank of a pond in the foreground. 
Behind them an arched bridge leading to a group of cottages. A boy with a team 
of horses, and a man and a child, appear in the open field at left, a woman stands 
by a fence. High trees screen the sky at right. 33 x 42% inches 


Kio From the Heinemann Gallery, Munich 
ea 


BRITISH SCHOOL XVIII CentTuRY 


44.PORTRAIT OF A LADY. Half-length figure to half-left, in cream-white 
gown with white ruffled collar, seated in the open under a spreading tree, a vista 


7 open country at the left. 30 x 25 inches 


(00 


WILLIAM WARD, A.R.A. BRITISH: 1766-1826 


444. PROGRESS OF A LEG-O°-MUTTON: PAIR PAINTINGS. (A) 
The Butcher's Shop. A village street, before a thatch-roofed butcher’s shop, meats 
displayed in the window, with a woman accompanied by a child, and conversing 
with a butcher who is leaning back against the window; a boy followed by a dog is 
walking away at the left. (B) Peasant’s Sunday Dinner. An interior, with a family 
group surrounding a table before a hearth, a woman in mauve dress and mob-cap 
serving the leg-o’-mutton, a retriever standing in the foreground. — 25 x 19 inches 


Note: Copies of authentications concerning the above paintings by Mr. W. 
Roberts, dated London, June 29, 1929, will be given to the purchaser. Concerning 
oe” The Butcher’s Shop he writes: ‘This picture is familiar to collectors of prints from the 
large mezzotint, . . . engraved in 1798 by S. W. Reynolds and published by Jeffreys of 
London. It is fully described under No. 27 in Mrs. Frankau’s ‘“‘William Ward, A.R.A. 
and James Ward, R.A.” published in 1904 (p. 90). Curiously enough Mrs. Frankau 
does not mention the engraving, which is reproduced on p. 7 of C. Reginald Grundy’s 
“James Ward, R.A.”, 1909. It is probably of a series of four pictures painted about 
1796 with the general title of Progress of a Leg of Mutton mentioned by Mr. Grundy on 
p. 51 (Nos. 718-21). Concerning the Peasant’s Sunday Dinner, he writes: ‘This is 
apparently the fourth and concluding picture in the series of The Progress of a Leg of 
Mutton painted about 1796. It was engraved in mezzotint .. . is fully recorded in 
C. R. Grundy’s “James Ward, R.A.,” 1909, p. 49 (no. 609) and p. 72 (no. 94), whilst 
on p. 32 is reproduced a study for the figure of the mother placing the leg of mutton, 
cooked on a dish, on the table. Apparently neither the picture nor the engraving is 
recorded by Mrs. Frankau.” 


Painted about 1796 
Engraved by S. W. Reynolds 


K 
[NUMBER 45]| 
OHN JACKSON, R.A. BRITISH: 1778-1831 
vey) 3 
45.PORTRAIT OF THE ARTIST. Portrayed at waist-length to half left, 
the face strongly lighted and turned to look toward the observer; wearing a bottle 
pe aS 8g 

_,&reen coat with white jabot and high standing collar, with black stock. He holds 

W, 6, “on his left arm a palette. Dark brown background. 3014 x 251% inches 
Y ( 


Note: A replica of the self-portrait by Jackson in the National Portrait Gallery, 
London. See Lionel Cust, National Portrait Gallery, 1902, vol. u, p. 124, no. 443 and 
plate. 


[See illustration | 
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[NUMBER 46] 


NATHANIEL HONE, R.A. IRISH: 1718-1784 

46. PORTRAIT OF A GENTLEMAN. Bust-length figure of a young man, to 

/> é fe alf-right, in powdered and curled periwig, wearing a gray coat and white stock. 

YY Withina painted brown oval. 30 xX 25 inches 
Collection of the Earl of Limerick, Dublin, 1925 


[See illustration | 
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[NUMBER 47] 


DANIEL MYIENS DutTcH: 1590-1658 


Ai ADT eA NEORE DESO Pa pECGlmEL Seas eAnG Til Full-length figure 
of a child in long green frock with lace-edged white bodice and apron and white 
berthe trimmed with scarlet bows and rosette; standing to half left, holding a lemon 
in her right hand, which she rests on a green-covered table. 55 X 33 inches 

Note: The portrait is believed to be that of Anne, daughter of Henry Rede of 

Beccles, who married in 1630 William Leman, also of Beccles (d. 1641). It appears to be 

a betrothal portrait, since she wears a miniature portrait of a gentleman tied by a scarlet 


ribbon. The lemon which she holds is traditionally believed to signify her descent from 
the knights who took part in the capture of Tunis in the sixteenth century. 


Collection of Countess Stanislaus Ostrorog, direct descendant of the sitter 


[See illustration] 
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WILLIAM DOBSON BriTISH: 1610-1646 

48. PRINCESS MARY, AS DIANA. Three-quarter-length figure of a child 

in rose gown with blue-green trailing scarf; standing to half left in a landscape, 

_ holding a bow and dead bird. Cradled panel: 46 x 31 inches 
J Ui ZEcllection of H.I.H. Archduke Leopold Salvator, New York, 1927 


— 


WILLEM WISSING DutcH: 1656-1687 

49. PORTRAIT OF A MARSHAL. Three-quarter-length figure in blue 
laminated armor with crimson trunks, holding a helmet and baton which he rests 

4. rd) Gon an embankment. Landscape background with artillery bombarding a castle. 
AQ x 402 inches 


: 


BRITISH SCHOOL XVII CENTURY 
50.PORTRAIT OF A NOBLEMAN. Half-length portrait, within a painted 

g Ses oval, in embroidered buff yellow doublet with scarlet points at the waist, 
"4 with sword belt, and lace-edged falling ruff; wearing a gold loop earring in one ear. 
Inscribed at upper left Aetatis 32, and dated Anno 1624. 30 xX 25 inches 


ROBERT LEFEVRE FRENCH: 1756-1830 
51.PORTRAIT OF AN ECCLESIAST. Bust-length figure in crimson ermine- 

lined cope with embroidered orphreys, and white skull cap; seated to half-right in 

* a crimson chair, looking towards the observer. Brown background. Signed at 

A 0 gisici right ROBERT LEFEVRE, and dated 1805. 2834 x 23% inches 


DUTCH SCHOOL Circa 1670 
52. BOY IN RED COAT. Three-quarter-length figure of a youth in scarlet coat 
with lace-edged cravat and bows ornamenting his cuffs and shoulder, holding a 


$35" and open book. Dark background. 3214 x 27 inches 


JACOBEAN MASTER BritisH: XVII CENTURY 
53. SIR FRANCIS LAWLEY, BART. Waist-length portrait of a bearded 
Lo n, wearing a skull cap and black doublet with lace-edged collar, holding in his 
gloved right hand a volume inscribed Hic Gloria In Aeternum, on the table at the 
right a skull and a watch. Inscribed below Sic transit Gloria Mundi; with coat of 
arms at upper right. Signed at right with initials I W, and dated Ao: Doni, 1646 
and inscribed Dies Martis: 25. Panel: 33 x 23 inches 
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SIRSPE TER? EE BYOANDSA TELLIER FLEMISH: 1618-1680 
54. MRS FRANCIS TURNER (Née HESTER MARGRAVE). Waist-length 


figure to half left of a lady in ivory satin gown and blue mantle, wearing a pearl 
necklace. Within a painted brown framework. 30 x 25 inches 


Hester, daughter of Isaac Margrave, Dean of Canterbury, married Francis Anvers 
who died in 1670; and married, secondly, Francis Turner. 


SIR GODFREY KNELLER (ScHoot oF) BRITISH: CIRCA 1700 
55.PORTRAIT OF A NOBLEMAN. Portrayed at waist-length, looking at 


the observer, wearing a full brown periwig, and brown doublet with white sleeves 
and lace cravat. Dark background. 30!/%, x 25 inches 


“sp Ii. Collection of Henry Montagu, 2nd Viscount Templetown of Templetown, Co. 
it 


Antrim, Ireland, 1863 


SIR ANTHONY VAN DYCK (Fotiower or) FLEMISH: 1599-1641 
56. MAN IN BROAD-BRIMMED HAT. A bearded man seen at bust-length, 


 .» resting his chin in his hand and facing the observer, wearing a broad brimmed 


wo 


4 


black velvet hat and black coat. Brown background. 2614 x 20% inches 


BRITISH SCHOOL XIX CENTURY 
57.PARK LANDSCAPE. A park landscape with trees in full summer foliage 


_ reflected in a lake filling the foreground; at the left a terrace with figures, a group 


rd 


6f five entering a gondola. Blue cloudy sky. 3334 x 492 inches 


{E N D, O45 oy Et | 


wv] a SF, ys, f es i. 
ip : ff Ce? OE fC a A 
“; Atak . é & 


46 


PARKE-BERNET GALLERIES + INC 
designs its catalogues and directs 
all details of illustration, text 
and typography 


i 
\ 


Ae 9 


Se eed 
2.) a 


a 


i Raney al 
a wi ih 
oS ae : si 
Na rhe 


ae ae Nae Tyadanreeavaas (ia Rey sitet 
OA Fh a 
t 
iy h y ate morvshi lett dae ants ry 
pa eta ey ri reser gemenehe ti i het a Heat ital eit 
tie isle bh ee i herte teil pie 4 aa f ; i 


; veighh Ohne an 
uh eas Hie i peuvent free ie “ip nt 
me 


at ; 
( vd ue Ae we 
WAS YM UE y iv WAT eA oe Veh ihe li 
a " es 
at i Usage! re ‘ ey Sha Hs 4 Wing an Usipea 
Geldets ie » : ie ed Seti iy! 
Aedes ed ba Y naedat Yuet ( 
AN tle _ ae abetting hippies i 


H 4 A A si 
Lenirminimor head pete ght i Be PALIN Pate d : { ‘se 
a iene ; » a? us ih te 8 f j i it ata a rhe Anrintint yg Pa. i 
ante ss i me bah be LE th ae aan eit i vi ih i ‘ i } ceil : 
if é a Hie OS, ' ' 
i Hh, aig co : i i 1 
(a s ( = ; = 


Wife 
bs 


te i 5 fn i +4 st as i cate Me Cop 
= ify ; ; Mi i fl ale Wi ahelesith 
eae 
Set + Mi 
HN ih i Nair 
ain Aibae i 
EP Hibts fies net sat liebe 
4 {itival spear der st 
isdn! spe 
i) 


ats 
eH EH ast 
men ue ipaly 
haa Hn 


Hse ec ae 
uh Wh 


4 
ive ‘i te 
‘re et ae 
ahs i rayne hey aa a 


fiat! rileks OR} i Tet: pole ie , Hf as 
i his NN aaa Catia ae a teat & US estat 
i} ea {oh inp tt! aan i i ‘ t ns Meh 
dct Pen hertne ead i i 
‘a4 oben Lie 


== 
s=ey 


enbeti 


== 


ie ped) 
ty ie jars Raha 


a 
= 


en 
it Hie, \ 
if italy Hi 


i a ) a, Ml! hi 
iy teh ee Pht A A 
e hy Het i i 


aes 
eiets 
Sore 


4) sa 
ena bi Ete ‘ 
i 


iy Th 
(iether . 
aa it vl ey 
4 


= 


ae 

ie 
a 

a 


Havwast 
# Ibe 
nd 


iy Feisty he 


1p rent 7 
Ot die (et 
i etieaar ae ih bd 
Hit Pai Ne 
mieten DUG RA ie 


(ie ty 
iy fi sti 


suite Hala) 


4 f , geal l Mite 

ik hi i iad i they debts Lied id tied Sie G bara he 
{ ; i 

7» Capt ead Hit Ht 


i i tf tee 1 A: 
F ae ne bn J 
" nets {iy HK He ii 
aeth eh ery HL eye 
in istaserhy MN nts i HN jest 
hupelete i Gebel eh nM ca ite al 
HOE SSC ONE A TiC AE Sn ie 
ie sep Mat a ven : Tees fa eae ee We et : LUBE GEEE Be Cin 
urea a ‘ eG AEM i ; uM A DU eta with 
we ah eer ee may File : ae i Phebe an ’ : behest he Ne ie or hg ge ett 
hah? ihe! af pest iM 
Pallet 
Gi etia a 


py ily i 


ty Yi 


Alt HN ii 
Sasi SAND 


Me As 


hearin) 
ities edie tite hee 
Poe ace i 


et 
i Paice 
one vad fh 


(bee 


Beit! 

ANAP S aef 
nea a ae 
ai Can Neti 

anette 


aS 


We : +i , hn seth 

‘ye Ve vali et sitar pint she SHPO eet 
i les ie he . mG f ‘ a ach ree ea y 4h head 1 tae ti : " 
y f - M42 bat Fee dib Vike dred ; (A ai yt 

at i y i aA 


SS 


S255: 
= 


ae a fy 
4 Wether 
Gi ley (ty sate ro i He at Aste 
Rieti Bits , ht ns Crestor he via i" ty Wie 
oe Lah Giik og iit ; UFO is bith 


vena astin’ i meet All 
hates of q 


Ses 
SE25553 

=. : 
= SS 
epesaaee 


rae 


yn stg f) 
Ae 


= SsT5 
=s TS 


3 WRG cat gs fe i 
suena iit Epa Shs thet i a ae peiipe 
hy { 


aye law? 


= 


+. 


cvs 


esis 


aS 


